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| | Likewiſe above Sixty Choice PSALM-TUNE 8 


COMPANION. 


PSALM-SINGER' 8 


Neceſſary 


Containing the Grounds and Principles of Pſalmody, 
according to the GAM UT. | 


WITH 


Plain, Eaſy, and Familiar Rules, and by ſo very 

exact a Nierhod. that almoſt any Perſon whar- 
ſoever, tho of the meaneſt Capacity, may ſing 
the moſt difficult Ejalms by Book. 


CON TAINING 
in Two Parts, Treble and Baſs, with a TABLE 


of all the Tunes, and Eſalms adapted to each Tune, 
uſeful for either Teachers or Learners of this Noble 


— 


and Delightful ART. 


To which alſo are added TY 1 = 
i, 


| |A SCALE of the Seven Keys of Muſick, ſhewing how to 
tranſpoſe any Tune from one Key to another; and like-f | / 


wiſe how to ſing or Solfa right in any of the Keys what- 
ſoever. 
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To all Lovers of Pſalmody. 


0 — the Praiſe of. Muſick, after ſo many 
' . abler Pens, would bere be an No 
wel as a needleſs Labour. What 8 
his Power ſufficient to deſcribe the Charms of thiat beavenly 
Art, which perſwaddes and captivates us more than the moſt 
prevailing Oratory? Or what need is there to enlarge upon 
the Merits of Harmony, which carries its own Commen- 
dation along with it? However, chat ve may not be wholly | 
fllent upon ſo fruitful a Subject, it may ſuffice to obſerve, 
that ogy of Pſalms and Hymns in ancient Times was 
held in as great — Reverente: and Honour, by the. 
moſt Noble and Vertuous Perſons, as any of the Liberal 
Sciences whatſoever, for the manifold Uſes thereof, condu- 
| x of to the Life of Man. It ſooths the pleaſing Diſquie- 
tudes of Labours, it relieves the baugbty Monarch under 
his - penſive Intervals, and communicates its enlive=ing 
Lufluence to the miſerable of all Sorts. Mufick is the dar- 
ling of Palaces, and the comforting Genius of the meaneſt 
Cottages; it not only ſoftens, bur Ke over the Paſſions ; 
# Alarms Envy, it alleviates and extinguiſhes Grief, it 
beflows 4 new Vigour upon Foy, and makes our moſt. ex- 
ite Pleaſures the more palatable. Neither is it excluded 
3 the moſt awful and ſacred Aſſemblies, but even in the. 
 Tofancy of Chriſtianity was admitted into the Church; and. 
indeed bat Places ſo proper for Harmony, as thoſe which 
are conſecrated to the I»fimte Author of Harmony? I gives. 
2 new force and edge to Devotion; it carrys our Thought: 
* upto Heaven, males us taſte the Joys & it bere 12K LY 
ond, » raiſe us to any La, of Angels, 5 
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mortal Man which. can expreſs in Words, or conceive in 


— 
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The Kingly Prophet David, Pſal 47. 6. ſaith, O ſing 

Praiſes, ſing Praiſes unto our God, O ſing Praiſes, 

ſing Praiſes unto our King : Sing Praiſes with-Under- 
ſtanding. Again, Plal. 95. 2 Let us ſhew our ſelves + 
glad in him with Palms. VVV 
To fing Praiſes to our Great Creator us an Angelic Of- 
fice * Wherefore we ought diligently to take heed that by 
our Idieneſs, Negligence, and want of Practice, we cauſe 
wor the Angels to depart from us; for indes there as no 


The PREFACE. 


Thought, the Vertue of the Plalms, if with 4 pure ond 
= ee of 2 Heart they ſhall be perform d as 
; to he. A 5 
| The” Primitive Chriſtians continued the uſe of it with 
great Rewerence and Nevotion, but Time and long Uſe bath 
much abated the 2vonted Re verence and Eſtimation it has 
bad; and ] belie us it à all true Chriſtians Sorrow, to ſee 
bow that part of Divine Worſhip is conte by blind Zea- » 
lots, who do nat, nor will not underſtand the Uſe and El. 
Perſons as it ; for n gi use x 
— their Thong bes, it 8 
s their Manuers, and u ſo far from hindering them 
in their Application :o Buſiricfs, that is ſecures them m 
- thoſe Temptations, to which Plenty and Idleneſs expoſe thoſe 
Perſons ho dont know how to employ their wacent Hours 
| otherwiſe than in unlawful Pleaſures. e 
Au I think all Perſons will grant it, that if a quarter 7 
the Time that is ſpent by Dung Perſons (nay, and by Old ones 
too.] in meeting together, and diſcourſing of one vain Sabject 
after another, were fpent in Plalm-linging, iu would not 
only make them perfect in it, but prevent a great deal of 
Evil Read what the Apoſtle ſaith in the gth Gbap. © 
the Epheſians, and the 4th Verſe, and Acts 2. 46, 47- 
They were daily with one accord in the Temple pra: 
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rational Greatures, i. e. We muſt 


Purity and Diſcipline) it was, that ſome bely and = | 
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The PREFACE. | 
To fing Plalms AK „ and 
. S 
iſe God with that S 
in rhe Nature of Souſtds, and that delightful rnodclling of 
vr omg of all the — 
Earth capable of, and certainly it is # very great R 3 
to all the 1 and if it mere more 
practibd wid, no doubt, ingage [ome to live better, that 
ſo they might have Entrance into 1bat place at laſt, where 


. this Service will be their only Employment 


But to come nearer to our Times: In our late Forefathers 
Days (upon the Reſtoration of our Church to its Primitive 


Men broug bt the preſent uſe and manner of ſinging F 
imo the Publick Ser vice of our Church, following berem 
the Examples of the Reformed Churches im France and 
Germany. | 85 ; 3 
I « obſervable, that now in Germany they hate ab- 
dance of ſuch Divine Songs and Hymms, ſet to ſhort and plea- 


% 


fant Tunes, and e ſuch Airy Movement ; that the Peaſant 
nt bs Plow, the Servants at their Labour, the Children in 


the Street; and gener ally Perſons both at their Imploy, and 
in their Dizverſiour, make uſe of theſe for the Expreſſion 
their Mirth, and have no ſuch Cuſtom as we unhappily 


labour under, of Ballads and profane Songs, which tend 


fo much to vitiate the Minds of the Younger ſort, and enter- 
tain the wicked Inclinations of others. And as it is found. 


| they generally bave the Start of ms both in Religion and 


Reformation, ſo if in this point alſo wwe could follow them, 
it bs, be the thanſplantmg a Flower into our Soil, that 
would yield a grateful Savour both to God and Mas. 
Moſt People find Fault with the ill ſinging of the Pſalms, 
and they have juſt Reaſon ( for indeed they are m moſt 
Churches ſung in a very unckilful and diſagreeable mam. 
ner) but I lee that thoſe People who thus fmd faut will 
(when Opportunity ſerves) encours ge al mas : 


1 8 
—— — 


— — —ę—„— —ů 


Aren 1 e eee 


The PREFACE. 
ing to feng them better ; and as for ſuch Perſotis af are 
 wnwilling to improve themſelves by learning ſo divine ad * 
heavenly an Exerciſe (we may reaſonably ſuppoſe) neither 
underſt and the nature of Muſick, the-Effe&s 25 it, nor tbe 
End for which it was introduc'd into tb Church; for whe- , 
ther. 4 regular chalbd Method of ſinging by Note; or & 
grating, dsſagreeable, and diſcordant way of ſinging (which | 
jon Men comend for) be muſt agreeable i m the Service f 
God, let all. ingenious Men judge. | 
To conclude, T have endeavour in this ale fo | 
male it ar eaſie as 1 can, for I have in the following Col- 
lettion noted ſeveral things (unobſerv'd in any Treatiſe of 
this Nature yet extant) romard the rendring the Notes more 
intelligible, and conſequently more FN and level 
to the.meanell Capacities. © | 15 
Thus I end bumbly wiſhing al rue Chriſtian has 
| that ſweet Conſolation, in ſinging Pſalms unto.\God here; 
upon Earth, as muy bring as us bereafrer to bear 4 * a 
the 98 1 N projſing in Te Tarn. & 
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R nd i . Of ' your fairhful Servant; j 2 
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in 5 Ne. BENNET: 
oer ders beg edis eh ; 


1 All Hallow?d Ads ſhould, be perform 
with Awe, and Reverence of Body, Voice, 
and Heart: We have Rules to Pray; but 
thoſe who never ſaw Rules how to Sing, how _ 
ſhould they bear a part? To avoid therefore 
an uncouth jangling Noiſe, tins will direct ; 
Conformity of Voice. 
THE. 
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thar 155 following * Infrudtions alone are ſufſi. 
cient for the underſtanding of Mufick, but ſo 
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Neceſſary CO MPANION:. 
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| NTRODUCTION 
. To SINGING, Sc. 


* 


Science was ever yet perfectly underſtood 
Reading, without the Direction 
of a Maſter or Tutor, tho per- 
haps ſome have/aftaind to ſome Degree of 

pp, ſo neither do I propoſe 


E- is not to be 15 that any Art or 


far forth as concerns what is contain d i in this 
Book, viz. Pſalmody, I ſhall treat of in as 


plain a manner is 1 can, under the Six fol- 


lowing Nad 


133 ſhall treat of the 8 3 4 
II. Of the Notes, their Names, and Pro- 


portion of Diſtances from one another. 


III. Of Tine. 3 
IV. Of the Flats and Sharpe, 
V. Of the ſeveral Keys in Muffel. | 
N I. And ny 4 Of the two ert Cl Chae 


* 


CHAP, I. Of the Scale or Gamut of Muſick, | 


" * 


*'USICK in all Ages has been eſteem' d che moſt 
Noble of all Art, and Sciences, eſpecially among 
thoſe humane Arts that are made uſe of in Di- 


| 
1 
. 1 
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to expreſs the ſeveral De 
deſcending; wherefore 


th 10 
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men ee Of 0 | CI N 
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Fat, Fa. Gfotreut, Sol, Alamire, La. Bfabemi, MF, Cſolfa, Fa. 
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feat in Alt, 
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The Reaſon that I have taken ſo much of the Jeble Gamur 
is, 1. Becauſe I have zeduc'd all the Þ/alm-Tunes into their 
Natural Keys 2. It will infallibly teach you the right and 
true way of Solfging ; and tho' it may ſeem to be a little 
odd to you at the firſt, by reaſon of its ſtanding ſo high, 
or ſo low, upon the Lines, yer, ſure I am, it will render 
the Notes much more eaſy, more intelligible, and therefore 
conſe quently more uſeful to the meaneſt Capacities: Tho 
the Compaſs of Muſick is not to be confin'd, yet here is as 
much in this Gamut, yea, and more than we ſhall have Oc- 
caſion to make uſe of in this following Work. 

Now to ſing your Notes, you cannot uſe the Words Ala- 
mire, B fabemi, Cſolfaut, Dlaſolre, &c. they being too long; 
therefore their meaning is contracted to theſe Rveral hore 


to Syllables, La, Mi, Fa, Sol; for you fee Alamire is called Ls, 
ly IE Bfabemi Mi, Cſolfaut Fay Dlaſolre Sol; and fo conſequently of 
W lere = ; 

at Every Note likewiſe is put in irs proper Place upon the 
ge L ines, according to the manner of Singing, which may in- 
>= form you how to Name (or Selfa, as we call it) any Note 
h contain d in any Pſalm-Iune whatſoe ver: But this obſerve 


from your , when you have found it in any Key whatſo- 
ever, that you ſing twice Fa, Sol, La above, and twice La, 
0 Sol, Fs, under, becauſe , is the principal Note that you 
a Pougnht to take Notice of; for if you obſerve the Gamut, you'll 
fand every Eighth Letter to be the ſame again, and fo is eve- 
ry Eighth Note, count from which Note you pleaſe. | 
_ Likewiſe obſerve that you always name all your Keys in 
reference to the Baſs; For Inſtance, Gſolreut is called Gamnt ; 
Alamire, Are; Bfabemi, Bmi ; Cſolfaut, Cfaut ; Dlaſolre, Dſolre 
Ela, Elami ; and Ffaut 1s every where the ſame. | | 
In reducing and tranſpoſing Tunes, you'll have Occaſion 
to add a Line or two, as you lee in the Gamut, by reaſon of 
heir ſtanding ſo very high, or low, then you muſt add a 
ine or two, as the Leſſon requires, and thoſe Lines ſo added 
= ire called Leapger-Lines. | : 
9 A. B. C. D. E. F. G. A. B. Go D. E. F. G. A. B. 1 — 
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The Notes, their Names, Number, Mlieaſure and 


rafter or Figure whereby they are diſtinguiſhed one 
from another, are three forts, namely, a Semzbreve made 
thus O, a Minim thus P, or thus d, and a Crotcher thus P, 
or thus J. There arg three kinds of Notes more uſed in 
other Muſick, namely, Quavers, Semiquavers, and Demiquavers, 
but not having Occaſion for them in*this Book, eſpecially 
the laft two, I ſhall therefore confine my ſelf to ſpeak of 
the firſt three only, viz. a Semibreve, a Minim, and a Crotchet.. 
A Semibreve we call the Maſter-Note, it being the longeſt 


HE Notes made uſe of in ſinging Pſalms, as to the Cha- 4 


Note for quantity of Time now in uſe, which is perform'd 7 
in ſuch a ſpace of Time as you may leiſurely tell one, two, 


three, four ; or one, two, by. the flow Motion of a Pendu- 


lum Clock; a Minim is but half ſo long, and a Crotehet but 


a quarter; fo that one Semibreve is as long as two Minims, 


or four Crotchers. © . | | RIS 
There is another kind of Note, which you will find at the 


end of every Tune (in ſome Books) call'd a Breve, which is 
as long again as a Semibreve, and is made thus K. The 
better to explain what I have ſaid, take the follow ing 


Scheme. 
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Semibreue. Reſt. Minim. Reſt. Crotchet. Ref... Ouaver, Reſt, 


Theſe are the Characters of the Notes uſed in 'Pſatm- | 
3 CHAP. 


ſinging. 


aud 
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T" HIS Part of Muſick call'd Time, is ſo neceſſary to be 


is di ſtinguiſh'd, viz. Common-Time, and Tripla-Time ; all other 
always plac'd at the beginning of your Song or Leſſon. 


"> oned three ſeveral Sorts; but I ſhall ſpeak of that only which 
is uſed in ſinging of Pſalms, which is the ſloweſt of all, and 


be ſure to ſing it as long as two of the other Notes, which 


not ſing. one before nor after another, which is unhandſome: 


Ninguiſh into two forts: The firſt and ſloweſt of which is 


n 
| CHA . Uk 
Of the Mood, or Proportion of Time, or Meaſure of 


Notes. 


underſtood, that the Practitioner ought to be very care- 

ful to arrive to a Perfection in it, the Uſe of it rendring Ma- 
fick infinirely more pleaſing and delightful, which to obtain, 
I-have ſer down theſe following Inſtructions. Fed LY 
Thar there is but two Moods or Characters by which Time ® 


Variations and Diſtinctions of Time (like fo many Rivulers) 
take their Original from theſe two; the Marks of which are 


1ſt, I ſhall ſpeak of Common-1:ime, of which may be reck- 


is marked thus C: being always plac'd at the Beginning of 
your Song or Leſſon. 5 : 
Firſt, Obſerve that the firſt and laſt Note of every Line 
is a.Semibreve, which you may remember Itoid you was the 
Maſter-Note, or whole 7/me, was ſo long as you might lei- 
ſurely tell 1,2, 3, 4; but if a little flower, or a little faſter, 


are Minims, aud as long as four of the Crotehets. 

Seconaly, Obſerve, that between every two Notes you make 
a ſhort Ref, while-you may take your Breath to ſing again 
and by this Rule you will move your Voices together, and 


And this way of keeping your Time is eaſier perform'd in 
ſinging Pſalms, than beating your Time with hand or Foot, 


and it is as graceful, | | . 
Tripla-Time, that you may underſtand it right, I will di- 


meaſur'd by three Minims in each Bar, or ſuch a quantity of 
leſſer Notes as amount to the Value of three Minims, or one 
Pointed Semibreve. This ſort of Time is uſed in ſinging of 
Pſalms, and is ſet at the Beginning of your Leffon as the 
other is, and is marked thus 2; Bur you muſt obſerve, in 
thoſe Tunes which vou ſee ſign'd with that Mark, the firſt * 
Note in that Tune is a Minim, the next a S-mibreve, and for 
the moſt part, they change every other Note. | 

F949 <2 33 EE 
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The ſecond ſort of Tripla-Time is faſter, and the Minims 

become Crozchets ; fo that a Bar contains three Crotchets, or 

one Pointed Minim ; tis marked thus 3, or thus 3j ;-bur this 
ſort of Time is ſeldom uſed in ſinging Pſalms. 

In other Muſick alſo Tunes are divided with Bars, and you 

ought to beat your Hand or Foot down at the Beginning of 


But notwithſtanding that, in ſinging Pſalms you may omir 
every one that learns to ſing Pſalms, can arrive to that Per- 
O fection as to divide his Tune by the Bar. 
gent Practice, which may be done at any Time when you 


beating to it: Alſo the Young Practitioner muſt take care 


which are no better than himſelf. 


| CHPP. IV. 


Of other Marks or Characters uſed in Muſick, call d 


Flats and Sharps. 


thus >, and the 45 thus: The Nature of a Hat makes the Sound 


Tone higher, or (to ſpeak more like a Mufician) ſharper than 
it was before. ' + 3 
Now from Fa to Mi, or from Fa to La, is but a half Tone, 


Sound. When you ſee either Flat or Sharp plac'd at the 
Beginning of any Tune, it affects every Note in that Line 
or Space on which ſuch Har or Sharp is plac'd; but if be- 
fore any particular Note, then it concerns that Note only, 
unleis the Notes following are upon the ſame Line or Space 
with it. As for Example, If there ſhould be two, three, or 
more Notes in Gſolreut, and you place a Flat or a. Sharp be- 
fois the firſt Note only, that Hat or Sharp afſects all the __ 
8 | mien 


— — a — 
— —  cromactratoer n * : 
— , OO I — * 2 * — * 
2 - N 0 . + 
4 : 
2 1 4 N pf 2 : 


ſ 


4 — 2 


each Bar: I have likewiſe divided the Pſalm Tunes with Bars; 


the beating of your Hand or Foot, for the Notes there com- 
monly move one for on; neither can it be ſuppoſed, that 


A Perfection of Time cannot be obrain'd without a dili- 


os „ , = hy 24 5 hey bob © Co, o& 


do not Play or Sing, only telling 1, 2, 3,4; or 1, 2, 3, and 


to Sing or Play with one that is perfect in it, and ſhun thoſe. 


. g 
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\ 1 OW the principal Characters us'd.in Singing are Flats and 
Sharps, which are thus diſtinguiſhed; the Hat is mark d 


halt a Tone lower, and a Sharp makes the Sound half a 


but between any other two Notes there is a full and perfect 


E 
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SALE. 
unleſs contradicted by another Har or Sharp. Flats (and 
Sharps too indeed) do likewiſe cauſe an Alteration in Solfaing, 
or abreviating the Names of the Lines and Spaces, by tran- 
ſpoſing the Leading, or Maſter- Note M7 : But the pretended 
Maſters (to wit Old Mr. Warner, and ſeveral others) which 
have taught about the Country, have only taught their 
Scholars to find the M7 in two or three Places, in caſe of 
Flats, for when they have come to a Sharp Leſſon, they 
themſelves have been at a Loſs; for, ſay they, a Hat alters 
Mi, but a Sharp does not: But there is no Reaſon to be 
o'ven why a Sharp may not alter Mz as well as a Hat, 
fince it equally affects a Note as a Hat does; and the 
reaſon that ſo few have arriv'd to Perfection in Singing is, 
becauſe they know not how to Solfa a Leſſon with Sharps, 
Having now given you ſome Hints of the Flats and 
Sharps, I ſhall proceed to inſtru& you in the further Uſe of 
them, with the ſeveral Alterations of Keys they produce, 
by being plac'd at the Beginning of the Five Lines: And 
I hope by the following Example to convince all ignorant 
Gainſayers, Of there being a Neceſſity to alter the Maſter- 
Note Mu, according to the Flats and Sharps, which is done 
in the following Work by ſetting Windſor Tune, and the 
oo, upon all the ſeven ſeveral Keys. e Ne 
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ir, 
Of the ſeveral Keys in Muſick : Alſo what a Key is, 


and how to name your Notes in any of them, 


F Here are but” two Keys in Muſick, one Hat, and the | 
other Sharp; and all Keys may be reduc'd to theſe | 

two, without putting either Flats or Sharps at the Beginnin 
of the Five Lines: But before I proceed any further, | 
think it requiſite to let you know what a Key is. | 1 1 

A Key is a Song or Tune depending on a Sound given, as | if 
a Sermon does on a Text, and when it ends right, it gives 1 
ſuch a Satisfaction to the Ear, that nothing more is expected 4 
after it; like a Period at the end of a Sentence, when the 
Senſe is full, and no more depending upon it. 
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The laſt Note likewiſe is the Key, For inſtance, Sup- 
poſe you have a Song or Leſſon prick d down, you muſt ob- 
. ſerve in what Line or Space the laſt Note of it ſtands on, 

and that is the Key. Now it very often begins in the Key, 

but ſometimes a Third or Fifth above it, and ſo you cannot 
ſo well tell, but it certainly ends in it. Ny EE 
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Example. legen . 
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Axa} 


This "5 bp is ſet in Are Key, tho' you ſee it begins in 
Ela, a Fifth above it. 3 i 
Now ſuppoſe you were ask'd what Key this Leſſon is in, 
you muſt not ſay Alamire, becauſe it ends there, but Are, in 

reference to the Baſs, as I faid before. BY 
The Flat Key. for melancholy, or ſoft and ſweet Tunes, 
is Are, or Alamire, becauſe its aſcending Third above is a 
Minor, or Imperfe& Third. „„ 
The Sharp Key for cheerful Tunes is Cfaut, or Cſolfa, be- 
caufe its aſcending Third is a Major. 
Theſe we call the two Natural Keys, becauſe a Tune may 
be ſer in either of them without the. help of Hats and Sharps, 
which cannot be done in any other Key, but there muſt be 
ſome Flats or Sharps, more or leſs, plac'd at the Beginning, 

| in order to reconcile it to one of theſe two Natural Keys. 

Notwithſtanding, thro' the Variety of Inſtruments, there 
are as many Keys in Muſick as there are Notes, viz. Seven, 
or more, into which either Flat or Sharp Tunes may be 
tranſpoſed, having a reſpect to the Majority or Minority of 
your aſcending Third. | | 

The principal Keys made uſe of are as follow : Are Na- 
tural and Sharp, Bmi Natural and Flat, Cfaut Natural and 

Flat, Dſolre Natural and Sharp, Elami Natural and Flat, and 

ſometimes Sharp; Haut Natural and Flat, and ſometimes 

Sharp; and Gamut Flat and Sharp. There may be more 

thought on to puzzle young Beginners, but not of any Uſe, 

here being Variety enough to pleaſe the Ear. | 
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Novy you'll never meet with any Song or Tune but tis 
ſet in one of theſe Keys I juſt now mention d; I would 

therefore adviſe you to Sing or So/fa well in the two Natu. 
ral Keys, before you proceed to the reſt, and then you'll ac- 
quire the Knowledge of them with much greater Eaſe. 

I ſhall now proceed to ſer a Pſalm-Tume, which is an 4 
in all the reſt of the Flat or Melancholy Keys, and ſhall be- 
gin with Are. IR * i Ie 
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| Example. 
Are the Natural Key. 3 
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Now get but a Violin to Play, Or a Maſter to ling this Lef- 
over, and you'll find the ſame Air thro? all, as in your Na- 
tural Key 3 ſo that the difficulty of Solfaing in any of theſe Me · 
lancholy or Flat Keys, is to apply them allt to "uo Natural Rey; 


wy * you cannot fail. © For 
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For Example. The firſt Note of your Tune in the Natural Key 

you call La, which ſtands in the ſecond Space of the Five Lines; 

nd in the reſi of the Keys, you may obſerye the firſt Noxe to be 

in a different place, according to the difference of the Keys: But 

you mult obſerve to give every Note the ſame Name in theſe Se- « 

ven ſeveral Keys, as you do in the Natural Keys, for the — 


gave you before, reconciling all Melancholy Keys, to Are Rey, and | 
all cheerful Keys to Cfaut Rey. Alſo obſerve well the number of | 
the Flats or Sharps that occaſion the ſeveral Variations. « 


1 ſhall now proceed to a Tune in your Natural Sharp or Cheer 6 
ful Key, which is Cfaut, and ſo go thro' the reſt of the cheerful Keys 


as I have done the Flat ones, and ſhall likewiſe begin with Are. 'q 

Example. g . 2, : 3 
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W bereby to make Web feverat Keys yet more plain to you, 4 
J have ſet all your Tunes in the two Natural Keys, Are and eit 
Cfaut, and. let me Entreat you to Practice your Tunes fur a.con- we 

ſideteble time in theſe two Keys; even till you are Perſect in 
them, before you preceed to any other, and then you may pro- E, 
ceed to one Hat, and ſo on to two or more, till you have con- the 


qner'd all: And che s Noche you muſt; deer keine * cor 
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giang of every Stave; of which there are Three kinds burt 

have e at reſcnt.to ſpeak but of Two; v. the Treble' 

and Bai The reble Cliff i is rommonly lac d on che ſecond 


Line from the bottom; and is made thus — which when ſo 
wa, W chat Une to be Named Eſolreut, aud cliteſirs 


| N Gſolreut-Cliff... The Baſs or. Ffaut-Cliff is plac'd 
2 the . Line froqrrds of of the: Five, at the beginalogof 


"oy Stare, aud! is made thus =D and” gies this Name 7 lun 


* 
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to che line on which *cis plac'd, 
The Treble is the Church-Tane or ben W and and the Baſs 
is the loweſt. Part. 
The Tenor- Cliff may be ſet upon any of the Five Lines except 
BH the uppermoſt, which, renders it very hard to a learner to under 
ſtand, and likewiſe i it being of v 414 little uſe now a days in g- 
ing of Plalms, I have not inſerted it in the Gamut, E 1 


| MUSIK -is- an Art of „ H ARMONT: 
= either by Voice. or, Inſtrument 3. which Harmony, ariſeth from 
well taken Concords and Diſcords. 
In the Scale or Gamut, there are ſeven Notes, ww B, GD; 
E, FG, for their Eighths are the ſame jn Nature of ſound, Of. 
theſe ſeven. ons are called C ards or Concords, and others Diſ= 
cordss . _ 
The C oncords ; arg e Four in Number. (viz) an Unika.; a Third, 
a Fifth, and a Sixth 
7 2 * are Thiee in rumbe, (vie, a Second 2 Fourth, 
an a Seven L 
The Third. Fifth, an Sizth, 2 are either per ed, or 
Tue Imperfet' is leſs than -the Fre by half a Note, - 
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"which, If ri ztly underfiood, would be of ſingular uſe, and 
may. befvdimen* in the Rules immediately following: e 
Firſt, You have Eight Notes gradually Aſcending and De- 
ſcendipg. - Then follow Rules for riſing and falling your Voice 
by Leaps, viz. By Thirds, Fourth, Fifchs; Sixths Severiths and 


Eighths 3 which is perform'd by proceeding firſt, ſtep by Nor 


from one Note" to another; till you come to the « higheſt N 


| in. the diſtance, and then paſſing over the intermed late Notes, 


firg\only the Two Extreams; by b e. Method you. may find 
Tune. 
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The Eight, Notes. 
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Beſiles the right Tuning, or ſounding of Notes as to their 
diſtance; we muſt duly obſerve their Quantity, as to their 
Time of Prolation. In the following Rules therefore 
you may ſee ſee an Example of Thirds, Fourths, and Fifths 
riſing and falling in Notes of differing Meaſures. | 


Thirds. 


ESN 


Here follows a Collection of the Choicef 
and Beſt Pſalm-Tunes in two Parts, 
N. Treble and Bas. 


1 F you ſing both Parts, firſt count how many Notes in com- 
pafs the Parts take in; when you have ſo done begin at ſuch 

a pitch as to reach them without Squeaking or Grumbling. 
Secondly, Obſerve in what diſtance, and in what Concords 
the Parts begin. And Thirdly, mind the Air or Humour of 
the Tune, which is known by the Key. and its aſcending 34. 
which if it be a Major, *tis a cheerful Tune, but if a Minor, 
tis a Melancholy ſoft and ſweet Tune. Let thoſe that ſing 
the Baſes perform the two Notes with as ſtrong; and yet as 
clear a Voice as they can; let every one according to his 
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art fing with a ſmooth audible Voice, yet not ſo loud, but 
that: himſelf may hear any one that ſings in another Part di- 
ſtinctly. Laſtly, Let Pſalms of 1 ſung to grave 
Flat Tunes, and ſlow Time : And let Pſalms of 'Fhanksgi- 
„ r 


The Boſs Part is ſet all together at the End. 
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Lichfeld New Tune. 
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The next two Pages you have Canons to find the Maſter 


in ſuch Keys as require two Flats, then three, then four. 
duc'd them all for you, and as to the difficulty of Solfaiag, 
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Note Mz, and Tranſpaſe Tunes into their Seven ſeveral 
Mournful, or Cheeful Keys: As your ſee WWindſor, and the 
100 is done in your Introduction. Page 15, 16, 17. And then 
you come to ſing in ſuch Keys as require One Flat, wiz. 
D ſolre with a Flat 3d. and Ffaut with a Sharp 3d. And then 


then 1, 2 37 and 4 Sharps, but for your caſe I have re- 


you muſt apply than all to the Natural Keys, and then you 
cannot full, Es One 
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One Sharp in F will ſt your Mi, 
A ſecond places it in C; 
— 4 9 removes it unto G. 
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The Eleven following Tunes are ſet in ſuch Keys 
. as require one Flat, viz. Dſolre with a Flat 
3d, and Ffaut with a Sharp 3d. 


* 


— f : 
+ van | - B- 
WW — RE > — —_—— — _ ——— P. —L—V‘ —¾ ꝓIn— 8-0 — — 
— — — — — ͥꝗꝙ- —y—-—ꝛ - —— — — — —— — — 


locefe Tune. Pſalm 9. 


Ea 


' T8063 
St. 4ndrews Tune. Pſalm 23. 


—— WE WINES. 7 


_—_— 
- 


ü * 


- — 


3 


I 
6.4 
is 


» + 
.. 
1 


1 


— * - ” DIS 
—— — P, . W o I A 
— " PR * 
” g ” * . 


* — * - : * ; 1 v 7 
p 2 L. 4 Sh. * 4 
London New Tune. Pſalm 24. 
| ; Io g : 4 , 0 4 
n E. 8 


' 


* * 


Exeter Tune, Pſalm 48. 


— 


361 


— e — 0 
——.—.—— 3-8 


2. ene ee 
oe — _— 2 — 
* 


c — — — — 


= 
D 5 FF. £ fel mfolfesl mf. 


The-81f Pſalm Ture, 


ee: = 
5 r. — Er -498 n _ ROY _ 
„ 2 1 * — — = Ag * 
- — — _ — 42 0 2 — 
4 — 4 1 1 — — gu . _ 
r — - . 1 * * +00 6” Th a 4, * _ 
- 5 n * * * N 1 
22 F — » — . Gar 3 A p 
5 Z * ” — 
— ou 


——— — > 


2 


* 

74 
T2 
1. 
0 

1 
4 


- * 
2 


—— CES EIS. I 


— 


7 7 
Py —— —— — — Py wet 2 — 
q * * * x" 
— 1 4 G N ”_ 1 3 FIN! 
— 1 1 * "TP 


1 
p xr 
N * 
% \ 
J 
- F 1 
TH 
: k 1 
33 
1 
* 1 
| j 
. 
' 7 
mit 
1 
n 
ö 1 


9 
* 
2 97. 
* p 
— a 4 8 $445 » D . * v . + . o - * 2 
+ * „ mig 00 LO * e 
he 1 25 * 5 , . enced} {on wap . 1 6 Ty 

Mt oN r . 
+ : N 

. 3 4 * * * 7 - - . 1 4 6 - 283 bags 

«i & 5 8 * 


5 Wa. gs * 


$40. 4 en w4i4 2 


— 


eee «a 


ſa AS ol | 


a * * * 1 _ ES. RE 
1 12 12 * $4 | i > > C ' by "> > FLY 'T 
x 0 o TT ** * x vw — 


— öff. ⏑—r—ßÜ— . 


* 


5— — DI. 5.3 
"77" ll pony to: way” a6 
fees: | 2 1 e oo, 
5 „ 
* 
7 
- 


Tune 


1 . 
-» _— —— 
— — 
— 


1132d Proper 


— * 2 
; —— 
2 N 
. 
_— — 
22 —— 
_ by 9 n 
— 2 » 0 s * — a - 
* 
* 


The 


— 
— 


9 


in F i 


1 v 
g l 4 * 7 * 1 F 
The 112th New Tu i We, 
e112 EW Ine. 
: ” ey > * . — 0 * » 4 
: 2 ; 
— — — — - — — — * — — — — —— 
—— — — +— ——_ 
f — _ — . cr AI — 
# 
1 » a g 4 7 - X 
\ — —— — — r ee Fs, 82 . * 
— k — —— oo — 8 — — — — == 
4 — 7 — _—_— — Q—_—— 


ll 


— —. — 
aw 
. ? 
; L : 
— 4 N 
E * . Eee 

5 be . 
— = = — ASE: — — 5 _ — 
— — — — X 


— . — 
— — — 


] . 
Reh Br 


eee 


—— 


—_— —_— ES ch BT 

„ — 2 — OS — ˙— —-— —_ — —— 

— 56 — — 6 — — . —ABV2 — — — —— 
=== . I. —.— * 82 

{ 2 
21 —— —¼ —— — — —— 
. h f P 
* 4 L. * * 


—_— a 2 - 


== 
=== 


11 1 ry 


* 


; — 4 
p by. # : * . 
- * Gay { 3 * » th. Ah „ ä —_—— 
6ꝙ— — — — — —— — — — — * 
1 Ig — TIEN 
; es PROSE —— — 
* 
* . b 2 : 
| | * * - 
* 7 q 4 4 4 
3 > ” J . 
Haas I m * 4: 7 „ 1 m 206 
DP 5 hdr N 44 . ! 4 : 
: 0 
* 
- * . 
— -4 4 — 
n : 1 „ 7. 1 - * * 
We a yy . * nn — W ; 
os F on | MY 5 wa OY * — 
. » .. 4 K's 2 ry - 99 4 x „ * — K 
„ „ — * 5 a 
* — 2 8 1 Bb — 1 acl . 7 2 — 
5 . * o bs $a ! WY — 4 h l 
5 * »» 2 = gn anos #4 3s * 2 y g \ \ MY 


F1111 


% 


15111 


"Wil 


— 


n 

— 

— 

m—_— . 
— 

* 


22 *—; —ͤ—ñUä . ———²³ 


2 


r 


pi 
1 
1 
' 

f 

! 

; 


The 1324 Palm Tung: Or, Ve cu. 


2 10 


Or, Veni creator. 


The 1324 Pſalm Tune 


* * — at, a+ * 
* 5 
rr a 
1 x 0-4 


„ 


A 3 


London Tune. Plalm . 


— — 


10 Dr 


———— 
L 


4 
7 


, =& 2 
N * 


* 
| 
1 


14 
The Nine following Tunes are (et in ſuch Keys 
as require two F _- —. Gamur Har, 4d 


. Bmi Flat Sharp ket ZE > 


+ * e 
; FP $55 — 7 5 * * os x 4 
* 


— — . W + 


— — c—_ — — — & WY” — 


o 
8 
un * wn $4 S444 M96 hte 5 A; « GE OA, Ret 1 J & 3 
ond on T OXY i 4 : &. 3 
W o 0 - * 
% 
, - 7 ; 3 
— 


HA. 
11 


——ů on 
** 2 
<a 


_, 


FR l 
0 Tube, Fim 6: 


3 


* . 
— 
2 


—— * 2 2 
br 


SSSR owns 


"NW 


1 


'Þ 
5 
117 
197 
8 , 
1 7 7 
4 : . 


1 
f 
1 
Li - 
F 3 7 
* 
1 
. 
» 
: 4 
* 
K. 
q 
bs 
= 3 
4 f 
2 *.4 
* 4 
1 
is 
£ 
5 
ts | 


— 
* > LO 


* "_— . "ax 
1 — 
— — * — — 


411 


The sub Plalem, Proper Tune. 


The 5oth Pfalm, Proper Tune. 


* 


— 


" Gd 4 Y; 1 ot INE » 180 ö 2 — — pos =) = 
- N CREST Ot” — 
8 4 L Z — cn 
** =” eum n K — 
1 4s Miner avs * 8 A 3 . _ — 
pa I a ts Ts” i 
ES 
mary „ - - — DOS 


— 


— 1 — 
rn 


Mancheſter Tune, Ffalm 55. 


1 I . | 8 
nap on ft =D... 

10 — —— . 

— — — — — 


a —_— — — u__ e _— — 
(2 ; 
| — — — — — — — —— —— 
> + a — — — 2 — 2 — R825” oma EI" rs py N — wear. DIR 
* 
ö — —_— K C— — 
58— 4 2 — — — > —————— > 6 —— 


e e „=== eee 


Bow | — | 7 projets wa : 2 
EE mf 8 = 7 — . 


N 


54 


— WY — ay — _—-q _—  _ 
as __ 1 8 Vs ; 


5 » 8 7 


1 

1 Bos 

$0 
Fy 


2 


New Tune to the 100. Nen Verf on 


* 


NI 


* 0 


. * TY. 


oy — — 8 


222 — —— — , 
. * — 2 
5 . 4 14 11 59 
1 * 7 1 * 
3 - 


Conway — — — 2 — 


N 


L 4) 


. 
n 
" » 
* — ——— —— — ee fe. — — 
—— — ____—_—_ — — — — 
— 4. . ——  .——_—_— — *» — *. „ 2 —— ——_ 
4 os 922 — . — — 48 1 — — — 
* — — — — — — — — — — — — — — — — 
4 |. 23 * "” | | in. — 5 
IF, UA we — Ws. a — 0 
# ; ; , 
4 TE IE” 7 „ FL 
T * we if 7 * 8 0 2 
pros — 1 — PR > 
an 4 ® 


* . 


51 — 


1 


A New Tune to the 200 hes 


1 


6 —  —  — — . 


8855 


rar oat”: 26, CORES 
__ 


— 
— — 2 


. 


— 


+ 83 
: k 
< ad 
PD, HATED - * | 
os 2 * 


N 
14 


— gy 0 As 


g = 5 == 


wo * 


y . 8 A 4 = —— - ho —— 
— 8 1 1 5 "> " < wed » a _ * " : - LOT RED & — 2 . — * "©. 4 7 2 a — 
1 * 5s e nc a, * — * ans — — <H — 4 J " we; Aug 5 — — — . — — 
1 — nn > 2 L 4 : CES 9 —— 2 * n 3 1 
5 ww . « - — — * " A * _ 4 4 E 4 2 — — — 
| — 3 4 * * * * . ; NR I — 
8 . 5 — 5 0 * x > * l 
nr ä 2 
— irs | 4 * a — 
* — — _— — — —— * . . x . = 
0 
"- d 
. I 


oY 
A New Tune to the 1 0D Plalm. 
== A == 


=== — — 


Qs 


— — 
— M — 


: EH = 
EEE: 7 == 


The 130th Proper Tune. 


—— — 
8 


—— — 
5 — — 


— —— N 


————— 
— — — 
— 


py 2 


[-43 ] 
A New Tune to the 117:b Pfalm. 


SES 


— — 


—— — es 


n 


n 
- WY”. Oar they hee 6 


Cos S393: Xa. 
fe. — ** 


— 


r 


— 


33 
5 : 


— 
— 4 — 
a — 4 


* 
-_ 
In 
” _ 


SY 


> 
pe) 
3 * 
y X N oomes 6b oh 


— — 


n. 
— 1 in x 
„ 


— $I 
> I. 


19 f 
[0 is 
1 
1 
1 
o 
7. 
: 
8 
474 


A; Fe 


33 


— n i 


N r N 


— 


— 
A 
1 

| 

. 
. 


* 3 K p _ x 

PTS 4. a . 4 8 | : A 
"OE RES $ © « Eo 5 FE QGaetry —T wo 

ABLE GICEELSTZ OT] 5 56} f 


3 mw * «4. { Sap = TIOUy 4, ow * 7 3 wee * . * . «> — 2 ; 4 6 . 2 * 
1! ' * J 
j * 1 
1 a es = — — LOS * 22 a * — 0 1 ” * 692 * 33 2 
— * 7 „ 4 — * 
40 ow as martial” Tha 5 +. woot een „„ 5 © wv — — p =_ &- vie as 243 8 
* — » SS 9 
4 o F< * 4 «<A 
Dam 1 KK LIE 03 * * CLIO ITY „ Pi 2 „ 14 an as * 1 
x 0 * 4 ra , F 7 pe . 
4 * 
; g ; . N 4 o is 
V+ * + 5 — * re 4 and 6 cw wn — % — —_— 2 * 1 * % ww ˙ abt 3 * 4 2 „ 
1 i # , * S 7 f 
* : . 


” 4 : ? 
2 2 «4 | _— | 3 „ ee SY . 8 
1 * 2 Som — = w_ ny 2 4 MF 1 : 2 3 — Fx 


- 


„„ ©2. E ELIOEET 


* I 
LO „ 6 IS 


"All Saints Tut 


capa w nwwanci_nd & $& meme þ 


y "*, 4 


: 7} 12 * ; f 4 4 i 
; ; ; : > ad N 7 7 >» — „ —. „ 15 
, a =p [4 - f . : 
* = . bo 2 * 3 . 
b C 
* ay 7 — — . » „ — 14 — 7 — 
io A 0 k j 9 ? 8 1 
» 4 „ f ; « 4 4 af 1 
e, 9 4 1 : p, * 1 
—— — — 24 [4 F ee P EE, 
7 Cf; 1 , ann 


U 
"Is "B Li +4 IE... do — 1 2 — — 5 ( „ 

1 In "| 2 © | „ —F $s » * — 
„ % £ + - ah — - —— 1» 9g 
WC IR eee —————— — — 3 
6— Tio wane — + $o— phony» ore och 4 — 2 — —— — — ad — 

— — — : N e p Hs; , 1 — — 

„ CTR — — « * 1 1 n 0 
= 222 — —— — 
— haha * . * — 


Cz — 3 * 


2 —— 


9 Lad 


—— = nn c_ — 


1111 


Theſe Two Tunes are ſet in two,differens; Hl 
Keys, 2 vi. Ofaut, and F aut aged 11 Blat) 


/ AF eee P ; 7. — * ef * 


9 2 
- 


1. . 


1 1 *% * 


1 Sem 8 D i 2 


— ——ů— f— — — 


3 


— — — ä Dſ„ä— — £1 — 
ö 12 
9 ane „„ 


— IP 4 "A 1 wane T6 „ „ * 92 „ 


„ ; n 2 L 
1 e ee 


A 


{4 3 
« * 1 m L : * 
» 42 3 N oe 3- Gans. £464 "he +. 0 USO 5 , Tg” i - 1 
5 p 7 2 — W * 4 * 5 
1 4 1 4 #'\ 2 ow $everrg 5 2. 
1 2 agt mnt * - — * * F * 1 4 „„ 5 5 = A VO * . » 
* 4 * 7 2 prog 
7 \ 
— 5 . 
i ae tote vg 74 4 4 : 4 * 
! OR pO Ion ts 
Aft: aints "u1 e. to tl ez 7 " „ .. * 2 
7 * 15 " 
8422 wn od . 5 I MEM — — — 
, " 4 3 i L s f 4 5 ww fo = y A 4 
een He : . „ 21 N men 0 + 4 Hz © 3 : j — * 4 
os — 


„ 4 2 5 1 x 
4 3 4 E222 1 F 
«i F dS} ' ES 
— 3 % & 5 N 1 ( "ww, 1 8 5 * ; 128 * U a4 
=o" — 5 
* Fs 4 * 8 _— * 1 * Lee 6 2 W—_— 2 > E 7 RR. *E- — 
2 8 1 A Ws | 4 CES +2 _ — Fa 8 
* 1 4 nnn * ed 2 
* 1 ” * p * R * 9 > _ 
on ut C 74 z 1 2 [ $ 7 th, 1 > Si 1 4 * 
= 4 — = — te W WA . * _ — — — ec=oanty _ 
" WI v << 44% +» " 
nn,, * , ar £ "" 2 — 1 — od + A 
2 ey — 1 — 


— 


— — — —————— — — — —— — 


— — — rr Nn 12 — 2 


* Se — 
Po — 


— — rank * 


— 


—ůͤ I err neon ors wad at 
— 1 


— 


Led 


* 4 
2 5 — 


= 


— 


n 


pI 


n 


n 
ISR: * 


_ 


> 2 ata, 2 
— 2 „„ 
. 3 — — 


* 
/ 
Fi 


5 


Re 


4 1 wn, 


— 


* 


— 


8 
* 
— 
* 
0 
8 
_ 
© 
a2 
_ 
_ 


\ 


, ” 1 yo 
M—_ — — ——_—  ——— — rr 
8 ä — cc. MON; neo. pe - | 


* Jed 


po 
* — A - * 
+ P 32 . 

_ 2 


— 
= 
W 
ND am 


ALLW 


* * 
© 


Or this. Pfalm 38 fut with ls. 


1555 1 
85 EEE = 


Y 
* 
* * 


1 bir 


1 
, 6 
* 8 0 . * x 
x hy „ 1 . 
* 


he Old 100 Plalm Tune. 


\ 


>» ä 
— . : 


9 WO 4 7—— oats 


3 y arm — — 


. 


— 


— a 


— —— — 


—— —— ——U— ——ĩ 


2 


Aa. 


TY 
* 


Apo. By 


. * * « > * 
— ﬀ = — — —— — — 
s * — — > —— 

— — —— —————— oO , — — ——_— — — - 


„ CET VE. 
Worcefler Tune. Pſalm 7. 


2. 


St. Marys Tune. Pſalm 8. 


"DE 
XE 


l 
U 


JI si iu re 


[46]. 


The 14 n are ſet in ſuch keys as require 
"oh Sharp, Viz, Elami with a Flat = Z Gamnt 


008: 


— — — — —— — — — — — — — — — 
— — — — — — —— — — — 


2 ” 1 „ 
— 


— 


th — 
PTA — — — — — 


2 || + — — 


— 


FF E «>, * * 88 
4 1 161 * } 5 —22.— 7 * = % 
is > þ * 4 * 1 
a — — — 3 wy L _- 
— — _ — —— —fD po — — — — — wy 
_ — a—_ —— - — — — — — — ” — * | 
S — — — — — — —— — — — | * 1 — : 
— —— —_ — — —— — 


EEC 


411 


1 


7— — 


* 2 % ” " 
2 IEF IT ; Fu * — * Py 
2 by . wa a 


* 


p 
4 = * F | 

' . * 1 

. : 5 

| N 3 , = 
* - * . © * d F) —_ a 
om - 
£ 4 
I 
. 
* 


2 


* 7 . 2 
, — 


45 


WE CALERLY <8 


ö 


A 44) ARG Sabi Wee ar nt, Se 4 es Dr 


The af Lines Tune: Or, Te Deum. 


1 5 
ko 3 N 
4 5 


* 


. . 
DO > 2 3 ; 
m5 n — 4 — 1 


1 

1 

| i 
| 1 
l 

; 

| 

£ 

i 


» — 


= Ts — 
— 1. — = 


p 
—— — 
n 


W 


30 


—— add 


1 * 
PO — N 
1 * 
— ——— a — » 1 1 << 4 * 1. nary 
— a. en — 


A; Y ”” FF —— -” hk ad. ea... Bd 
— „ e — 22 1 —"— — of 
— — — 2 — — —— — —— — — — — — — — 


r 1 m . 8 


[48 3 


K* 


— 


— — —— — — — — 
- 


. . LS. 


Pſal 


2 


% 


— . — _ 
: — , * ” 
1 
* 
5 
m. 


to the 51 


3 
nn Ar de reared 


tial Fymn Tune: Or, 


Sad i 5 
„ 


ten 


—— 


"=D 
; 8 
en. 


The r 


by . * — —_ * * 
1 "a4 22 
Er r n 
n 


6 & LIE Abb r EC ar — —— 


The „„ 


| 219th Pfalm Tune. 


PR NNE CE LESS 


_ = — 


— > 
i 


— 
* 
. 
2 


— . — . 
P 
” £ 
— moment pn — — 
. 


- 


8 


* 
„ C0 ˙ ·— 1 * 1 y 
0 . r . „ * Got ö 


ne aq, bt ne ing: s - heed * Pats. 


5. Duits Tune, klum 147. i = - WR 


p "4 4 3 
7 K ra > -t * 


” * C7 
. Ga, — IF * „ * Y 


[49] 
The 119t6 Pſalm Tune. 


a „ 


RR 


— — 
— 


> — 


— n + fe Korres 2604 
* e 8 W N 


3 
i% 
1 
* 
1 
2 
2 
1 
q z = 
7 
y * 7 R 
* 14 
. 
” 41 
. 
> 


Wa. 


— — — 


— — 


— 


II . 0 IP. n 8 > & du 
— or ee , — 2 
a 8 \ 
8 . eas — 
L 3 * 
k 1 
1 
4 


7 2 


— 


| 
| 


* be « 


11 


77 


9 , 
* - *, #% j 


at 


n 5 1 — "WP 11 . h 7 
—— — — — — — —— — — — — —— — — — — —— 
— —— . — — p —ä —e— — 4 — — ——᷑̃ ⁊—:DDTDTw—rb Ry —— —ę— — * _— 


"If tm f 


* 


„2 — 


% 


4 ; 


125th Pſalm, Proper Tune. 


He = zz 


The 


HS * == wi. 


rt er —— nds ee — 
* * by q — n —— — 
2 — — IT OI EE ” 


— 
> — . - - > p 
p =, = * — 
WT - 
> : - Wm — — 
— — * * — > 


_— 


W 


——— — chef He DA > 2 nt 
i : 


C51] 


— 
— — a # > 
9 5 r * 
— — q 
: — 
— u ̃— ˙ mm rr Ts 


| The 126th Pſalm, Proper Tune. Th 


NICE] 


TEIN. 


22144 


[1 


[ 


IÞ[l] 


——ä—ä4—ä —ñm 
9 


— 


[| 


ED men” 
TTY 


AK. 


— 


— —— goo Werio—_ 
— 
4 
* 
— - 
Fa 


- ERS le 


1 
The 126th Pſalm, Proper Tune. 


* 3 1 — — 
8 T— 2 ; po < — 
2 * KG — 2 5 
_ _ 
4 — — 2 
1 = rape RT ma. — — 
p : 


* - 


ä ** 


Matthav's Tune, Plalm 92 


3 
— 4 
2 
a yg. - 0 
S — 


— 


—— 
b 
— 


8 


— 3 
2 — * 
r * 


— 2 


——— 


— - — — 
n 
——— 


= 


=y 


Cana rat 
* 


< 
a 


NT — > 
5 — 
— - — = 4 
— — Ee * 
2 — 
— —_ — . - . — — 
> a = — — > 
* & . K r 
— — — . 4 — * 0 
2 — 
5 
” 


144 


— ® 
p - * 


2 


ANI 


5 1 
7 6 following. Tunes {et in ſuch Keys. 
Es Kd. 


+ — — — al 
— ww cy ” — — I II Is | 


Ltd LM. tt. Mt 


—  — —— —— — — — — — pe 


e 


„ 


8 


| 
1 
-þ 


OBA; Wt as ge a 


EY 5 —— — — — 
— — * * — * 2 23 
Gomes. fd welt * 2 
— ——— — — 2 » _ 
— 7 
* — ” 9 5.45 
1 — 


„ 


EPF 
—2, RR» > 
: 


— — 


" . be 3 1 
* — — Chee 5 — 
— ' — 
* 


2 a , = 14 
7 r 7 5 — * 
0 4 — een 2 4 
= 7 5 — me SE — q 
we _——_ 2 1 — — 2 
r 1 + — _— 
— — —_— — — . 
* K 
N * . . 
2 * - * 


— 
8 


3 


— 
— —— 
Ct. 


1 


a „Nn * Ve * E 5 


* % 
* 4 * 8 
0 . A 


n ES aw 


n 


F 1 
2 
* 


7 
ot 
D 


— 4 
«. l 
l 
F- % : 1 
11 
F. 
6 $* 1 
2 * 
1 5 
= . . 
Pi 7 N 1 
II Fe 
| | 
* , 
1 
3 q 
2 * 
? = - 
; 


2 2 
— Jp 


3 


2 


a 


— — A ———— ! — ſß— anal mere — o 


Eats — 8 — OL we cr” tne ena 


— — — 


— 


— NN 


＋ 
% 
* 
4 * 
4. 
* 
* 
mY 
. . ? 5 
— — ' 
We q 4 0 : £ * __ * * 0 4 „ "ow rr 5 . 6 3d 4 . Y 
Y — — — ——— * 
ee les * 2 —— 


— .. — Ps = . . . —.—..—— e 
G 8 — — — — — 
— . 


"1 F £4 1 - 44 m f ! 6. 7 


* 


—ů * AM Se 4; wt ce 9 


s as f 1 92 2 N — 1 2 7 , ** : he + K 14 4 * 
— 7 1 1 1 94 * & Al 
, ol 1 S * Ax c * M 2 


A New Tune to the 104d New der 149. 


2 


a" 
* 


os 


Qx11 1 


* 
4 


+" 
4 


11 


1 


— — —v— — — : — — rr 


i 


„ 
* as. as.” 
"I * 5 
— — — 


* 
— — SY — Ml 

- A 2 By nn 1 
Ee _S_—_— a e [ ; 


; — 5 
. 
» 
g 1 
— — 2 > % 
x 1 — 1 
__ * 2 : bs 


4 % 


0 
1 
f 
- 


— = a s =, 
* ; > $470 


—— 


. 


— 


D 


— 


— 


* 


— 


ö 

n 

| 

; 

14 

1 
5 

1% " 

18 
4 . 


3 — — 
i 8 
— — — 

Tren * lid „ » 6: 


1 * —_—— _—_— ——— OS 
2 — - 


1 


[55] 
8 ; 1 ‚ . 946d 
The 148th Pſalm, Proper Tune. 


0 


8 
bl 


New Tune to the 1. 


* + wa — 4 © _w 
—— — — — 
ts N N „ tz 


r „ $ . 


* ' N 1 —— — 5 - GX - — ot _—— — — 3 mars 2 ? "I" 228 2 — * _ ** — — —ͤ—Dm— — — — 
A 4 K = 8 . 
- 


— — — —— ——_______= Nm 


* bo — — Y - Mo F me — ya — — - - 
C — hm * - 3 - 7 
— — ͤ ——rär—Ur no—n 2 : pe ao . — — — — — — omen — — 
8 n ' nr” 1 — q ; N 5 — rr 
a - — * — 2 N — — — — —— — — — —2— —a—ä — — 
— 2 * Y 1-44 ar i RIES an, AE 12 * . ; = 2 
a 2 — * * 5 


— — 
. 5 


we — = 


„ 


E IB! 
1 & *F N 


, 


8th 


e to foe 14 


„ ——# 


ol 


A New Tun 


* 


* 
» 
ve 
> 
- 
K 7 * 
* 
A 
_—_—_ 
* 


„ 
* 232 
p * 
. : "nd - 
e 


r H W 
o 
- 
* 


** 
* 
* 
* 
* 
„* 
5 
- 
a 
F 
* 
3 
1 


* 
id + 
— 
e 
— 


. 
td toi 


3 


— 
1 
* 
3 
„ * 


. F 5 r * 
4 
”se $. 3 - 
* * m——_— 
Ln, 


3 


wk 
#1 
s 
1 s 

N 

n=, 
* 
pn. 
— 1 i 
16 


os) 
_- 


E 
4 


COTE * 
* 
* 


Tn „ ee 7 
— 
, * 
2 
— 


an; 
4 2 
1 


GGG K n 


— — 
nn — aps —— — — 


1 — 
mm 4 oY , «5 
7 p ; 
„ + wu 


C + Pq | — 
| | | bas a_ i: Ow $247 l | | 1 9 
17 * * EP: 1 13 
k * 1 341 | 1 1 3 = . 
2 hey — 2 I | q: IT s Ms 8 1 2 
# * N 3 = — 
* 7 » * 4 "mn _ , 
; ; * $ Dirnen — W 1 4-4 
| . 8 2 1 : 2 W L- 
* f Lc 1809 3 : —_ 55 — E 755 
Wy : y : - | 2 rer : Lo | — } 
( | | 11 { [ o Z i # * 
* ; . 
| S- | | g f : 
VS | 
- 


; 7 
— ¶— ___— . 
— My «4 4438 


I» * 4 

2 * 
W _ -* bi A — 
IG ˙ ˙*r— 


: 


4 
The Ten Comma" 


off 


- 


— — 


„ 


IF 


— 


„ „ {+ 


- 


—— HOSTILE er, — 
= 3 
—ůůů—ðs— — — — — —-— 


3 


"Wl 4 a 
þ 4 _"_ wha — 
8 1 | — 5 Re” age bs 
— — — — v «ow — ' 
53 by ON LR 
232 
8 nook agar. ͤ ooo ne”) * 1 
— — — . 
1 — OT Oe 


— — — oa. — — 
_ N — U— 
6 wo ord» — — 
— ; — — 
= 


Tom 1 
—— 
—— 
» 


— — New \ my — 4 
- ooh < * Len io — 


— 


71 2 8 — — 5 * 4 'P 
| 725 f b L 'F 2 + * * 4 4 4 8 g 


Conn — — —„— —D L - 1 
* * . 


> anc ä » 
* — 
1 


4 0 11 - 4 N 1 * „ > * ; 7 7 4 
> k 8 * 1 — of ** * . 5 [$1 
F Wm F 5 E 9 ] * a 1 
p 8 - >» g 


— » p 
- Pp "> 5 © — 5 o > — 
8 3.64» ee» Feet. be LAY * * * 1 
> L —' Wo — 4 
> . 
; 1 
4 : 
' > | a 4 , 
1 e 1 ” 3 N ; 88 0 — 5 — 3 
413 ö 2 0 * 0 
* * . - 2 


z 4 . * 
Lo. * 4 7 . 5 Þ - & > 4 


„ ” - , = . — 7 


r 1 
48 4 * * Py "4 n ; 2 * 1 5 g 4 
Te , C 1 * a 2 , 
9 * % * —— — * * 1 — 9 
The Ten Command Tune. | 
* 8 1 | f F 1 12 


8 s F 0 2 4 
1 —— ” a * ” _ * < —_ * : 0 
- * * Mi - id » 1 
— — 


” ww» 
1 
ms tet 


r 


7 


* 
3 


— — 
” 


* 


288 


| 1 
PR N . 
— 
32 
—_ * 


— — 


2 
2 — 


A 


— ” — en ores WOES not. Cn Our rn oo —— aaa i= 


Sz. 


— 


— 


rr 
K x : 


+. , © 


v8, 
8 i 
. 1 
1 
. 
1 
$f 
1 
11 
\ [f 
: A 1 
1 
14 


IQ 


%w UII TELIND FLING TUHINND „ > "F 


7 


. 


I. 


*/ 


ur 


4 


Ls 


„ 
oſt, 


. 


adotre, 
7 15 


- 
, 
% 


be no more. 


d Holy Gh 


n, a 
hom 


1 


- 3 1 


| Common 
0 
bleſs'd Three in One 


* o — 


But all that we can raiſe, 


GLORIA PAT 


The 


— 
5 <<p_ 
x 


oo 


— 


To Fitter, So 
God 


2 
- \ 
* * 
* 
by 
T 


. 


a : D > 
— nn 2 OP RS rin 


i — 5 


* bre 
2 2 IB Wi mth 
? 5 + ' 


GLORIA bara 


J. the a ke 80 To, 
de 


W 29.5 


4: the To Father, Son, and Holy Ghoſt, 
ot. The God whom Earth and Heav'n adore, | 
Be Glory ;-as it was of Old, | 
Is nom, and ſhall be evermore. 
As the To Father, Son, a 


Holy Ghoſt, 
zooth, All Praiſe and Glory be therefore; 
As in nning was, is now, 
And ſhall be evermore. Am. 


Gloria 


- b 
_ * 8 > — EIIIS.ES 
RM Pe. tas —K— RR 
© — SI 
vom "Y 
? _ 1 


— — 2 EN 
D 
„* 


N 1 * = =S. — e 
, * - 


2 -» — . 8 <> —_ * 
4 >. —_—— 2 NESS e . "4 ICE ">; 


— 


— ———̃ q -AVꝛ G7 On 
. — 


Fs es.” 


———— wm Ef Und Ann iO 
— 
* - — mY w—_ 


* Fla. 49 * 
— —— — WW * — > 2 
dee 


— — 
A 
- 


> Kb 


— 
3 d 


- — „ 


Gloria Patri s to the Particular Medi, : 
As the *To Father, 800, and Holy Ghoſt, 
112th. The God whom Heav'ns Triumphant Bol, 


or 


x13th, And ſuffering Saints 7 Earth adore, 
Be Glory, as in Ages 5 

As now it is, and ſo TM laſt, 1 
When Time! it ſelf muft be no more. 


3 ? % Ex 
" : * ; % ? % 7 1 £ "ve * 4 * 
Ws: a af — ES SSC « g - 4 4 1 wa 
— — 11 7 7 * K 4 __ 7 
" . 5 * 4 % 7, © A 4 a 1 q ic * 1 
— 1 % — 4 2 1 ; * 
? "65 > nf * 4 * 4 - * a 5 — 71 LOA 
as.” Ss 4 - 


les hy „ Ticks 4 | ES ot 
coth. And Spirit, ever bleſt, bs 
Immortal Praiſe © © — — 
72 And Glory be adden, e 
As it has been Bs 
In _ long ago; 
s now it i 


1 


; : 
Fg 
N 
T - 
/ 
. 
1 
1 11 
* 
* 
I i 
Ts 
24 K 
8 q 
N : 
: F 
1 
173 
= 
* 
E 
28 
N : 
71 . 
43 7 
| *z t ; 
& 
E * . 
3] 5 
. 
1 : 
121 +1 
* 5 
*. 
. ed — 
I. 


! | And Man e continue ſo; 

{| Bey ond the Date, | - 
5 And courſe of Time extending ; $ ; 
| | For Time muſt ceaſe, 

| God's Praiſe ſhall hate no 1 : 
| t 
'A ps 9 N N Mes 02x = = 
. 0 93901] £95 03161 nenn hot) ar I 

bY As the To Father, l Son, Spirit, 

5 reach. All Praiſe be addref, a & 

-\4 By « Ang els and Saints EY 

if Of every. degree: 120361 0! 


To Goa i in Three Perſons, : 
One God ever ne, 2 
As it has been, now is, 
And ever ſhall he. 


——ů — ( (ö 818 ————— — « — 


; C 61 1 1 
ot y 14 TH 5 
Ii the To qe Sor, ant Loh Ir ; T 
E2211.TY 
1 B Saints and Age Here 
© As always was, is now, 
— And ever ſhall be _ 
Ee. 2 : 6 . Salas 3 
eee, e elbe 1 


„ ifs ths Füge and chm, 
roth. And to the Holy Ghoſt, 
God adord by Saints on "ue 
And by the Heavenly wants 
Glory be, as always: Was 
| In Ages. heretofore ; 
So 'tis now, and ſhall b be io. 
Henceforth for evprmore. | | 


2 


1 
* 


* 
3 ry 7 7 CY _ * 
: . N . . 1 7 — * Y 
** — - 1 8 . 4 4 5 7 
X S 1 1 "hi 
— — 3 4 * 


4s the To Gold the Father: . 
148. And Spirit, ever dleſt, 
Eternal Three in One, 
All Worſhip be addteſt, 


As heretofore 85 D 
It was, is nor, l 
And ſhall be ſo dia | 

For evermore. 57 2 is ! ve) 

_ obo 
10. , 


1 


* my 8 25 =# 


— 10.49. 
13 Winifor — — ee 131, 


* a 


S been 140. - * 


Pſalm Tune 


per 
New Tang 
Veni Creator 
Proper Tune 


1 e. 
83. 


— — 


32 8,26. 
St. Matthew's — 7 oF F813. 


St. u 


96 New Tune es = 


0 


L 64 Ar 
The Seele f Gamor.for the Bas. 
A = ———= — 


ne COTA Las E. Bau- F Lenke Gau, Sol, Are La. 82 


Sion 


F 
— . ͤ — 


— Moog, "wes bn” a Fa: Ola. * 


* 'E. Go 3 LY BF * Ss A, B. c. Do 
N. 


e * 
— 
8 acl 


Sion Baſs Plalm 15. 


| "ET IF4 T1 ts eras x 1 


TTT 


= 


— 2 __ — 


Fallen nt 1/fim 17 i 


CI NIH 


jb — — M 

— - —  —_— 1 

=»: — * 1 ——— — N 

Lu —— ——— — 4 

” $ 

7 5 5 4 

2 Fats, STO. 

þ RN F- L 
ws 


Pont hn 


Tone Baſs. pfalm 20. 


7 8 


; Tir 57 $17 


ITHLY 


N Sel Ifirmlh. 
M Baſs 


bs 


L 66 F 
Bas. A New Tore Fim 25. 


IL bs 8: 1 1 1 2 
bag. St. Giless Tune. Na 67. 


. ' * % * - * o 2E. * - * 
N f * 4 = PR ay L . * < . 
% «4 E f 8 : 
o the French ioo. 
. — ba — ay 1 Ll 
** . IJ - —— . q 
- of . : , 
——” 3. Y * ot 3. aha %. þ 


” 


Bas. A New Tune. Pſalm 104. 


n 


Iii 


2 ” | 68 | ] 
* 1 # 
* > | } 


The Eleven foloning Tu unes are ſet in ſach Key: IS. 
as require one Flat, via. Diolrg and. F Tots 75 


A * X ' 
7 , & * . 
N ” * - | 
0 ; has. e > 9 54 n 
G . as 8 


Bak. Chaper Tune. Pſalm 1 


2812 
— N 6 = * E 4 
i FT ſim £79 


Baſs to the: 2 21/7 Pſa | 3 ; . ; 
2 * * : 9 * , . "4 , — p . p * * 0 0 
6 ; -_ # a 4 4 * 7 5 . f 1 * 
£ N ; l a ; 4 10 | 


3 | ; 


: | Baſs, St. Andrews Tune. Pſalm 2. 


"A | 
* J 12 — —— 
2 * ö — 0 ol 20d . — —_— 
LT mm £3075: 
ge $ =o 1h ; 1 F 41 hang 
| wenn Leer oe en --- 


: 
- * * 4 id 
+ «of 


— — ww - 1 2 | j $1 
— on | . m- 
R 
4 


* 
2 2 — 
* * * 
” &# * 0 , N 
2 1 8 
6 : 7 ** , | 
p + & ꝙ3*˙ . 2 * 5 N Fs 
2 * | | | 
[ p | 
* # * s . B wigs St ; | 
y . 
* 
6 - g 
. 1 5 


x 


. 
8 


\ 
| 


er Tune. Pſa 


Baſs. Exet 
8 


\ 


MT. 


— 


| ty). 
Baſs to the 81/7 Pſalm Tune. 


—— — 


: 3 CI 


Md 4 
* 2 — * * 


* 5. + » 1 ' LS ; 

. 3x 13 

- Baſs to the 112th 
« * * os 


* 


bak; to the 113th Pſalm Tune. 


ah 


ä 


Adin 


— 


— 
- 


et ue 


1 


. 
Q CN — —— 
— n 2 — ITO ane >> 
A LOS 
** 3 —— 


4 


une. 


U 


F 


C72] 
wT 


75 


+ 
F = 
7 : 
Ne 0 
. 


2 


* 


= 


Baſs to the 112th 


. 
| C 
75 
— 


Baſs. 


* 2 

4 4 * 
} 
+ 


— 


reator. 


i 


N 
1 
= « 


«7 


FE we + 
N i 
— — 


hd 
2 


Fn 


. 


— . ˙ es 


8 I ns 


2 


” 
"EW CES ICE. 57 


r 
. — 


—— 


L 


| The Nine folowing Tunes are f#fhoþ Reb Keys 
. require Imo 88 Gamut. Flat, and Bmi 11 


7 2 3d. EK thy DAE, fs age 2 4 * 
8 = $4 4- Ky Jo 25 Hs | RY 2 . + 4 = Y 4 S=8;i: 
Bi. London Tune. pam 5 


TINY. erer 114 mos 


a £ pr 
e 


E 


NA 


NA 


S 


Baſs. Salisbury Tune. Pfalm 22, 


1 71 


Baß. The 5oth Palm, Proper Tune. 5 


22. 4 * 0 eee mann 
56 _ oo) 4 OL 


1 x 


. New Tune. 


525 ff 


r — — 


- I 


+» * 254/40 
* 


7 2 


- 92 — peat 222 
re 
0 9 


1 — 
1 W 
* * 4d 


— 


| 
1 
| 
1 


— — — — — — >. r IE WA. FO eu * 2 — * 
—— — — 
F Ram oma —an—— 
— * — 
N 


— 1 a if n 3 f 
Las. 871 . "+ 2 * My . 
* 1 4 „ 


Baſs. A New Tune to the 100. 


- ; + 


; ; 1 F ' R Was { 11 
* FROW 3 1 We 3 8 


„ — 


a 5 5 2 


- ® * 
1 ” VE Sen 5 N 
* _— * 
o \ 2 >/ A * „ . 1 


to the 130th, Proper Tune. 


” 3 * 
Pages FS” 
* 


o 4 q 'N — 
1 
* — . 
14 . 
1 
LY : ” ; 
* - 


at. 


* 


Or this; Pſalm 38, , © 1 
— = 


— 
i 


— — — 


e 
ä 
4141 


$3 th: 


| 


D 
1 


— 
p „ 
7 b 2 * 


4 


The:14. following Tunes are ſet upon ſuch Keys as ve. 


A 
* 


- guire.one Sharp, viz. Elami Natural, and Gamut # 


2 
. 1 
Baſs. Vorceſter Tune. Pſam 77. 2 


hoo > ny ne 
rr 


i 


* 


2 by 


WT, 


ac a Atta ts —— — $ > - 4 &- 
11 R vow - 


as Iyer 


—— 
— 
— 


AFL 


\ 


une. 


0 Y 


44. E: 
4 : ? 


2 
25 


93 


4 


Plalm 


—— 


N 
— — — RR 


2 


— 
2 


— 


S 
5 ” 


—"_ 
. 


— — 


— TIO A 


—— 


— =" 


yo 


—— — 


| — 


— — — — = 
7 


* 


——— jr — —ê 
. 


CESS 


_ 


* 
" 
n 


— 


— ͤ 


3 


—— 


= 2 ; 

Ines FW mff 5 rf, L£ 16-8 

„„ * OP b * * n 2 - * 1 *“ 
f 17 7 "wy 3 yo 4 


— at Nw 


_ * ä e 
* * dad COON 


—— 
Den 2 — 
+ — — N JEET — — _ m_ < —— 
deere GIA" — — — 
2 — — 6 

r 2 ao : X 

FE . Mi, ow wag I PANE OT Wa arr I Dr; — N 
2 
5 


hae —ů — — 


1 — ä 7 
3 oe MBS > WP 

* 
— 3 


q! ' 
x 


n 
q 
£ 
4 
4 
7 5 
# 
. 
* 
5 
. 
. _— 
v 
2 o 
5 
77 
x 
' 
4 
55 
2 
7 
r * 
N 
- 
5 
1 
$ 
v 
1 « 
* 
* , 
4 
+ 
4 
N 
) 
{51 : 
4 TE. 6 
4 1 
: 0 
) 
. 
+ 1 
— . Li 
o . 
— 1. 5 
& + 
- 
: 
* 1 
BY 
g . 
I 
x F 
* ”- 
. 
5 
in 
* I 
4 85 
3 - 4 
4 * ** 
* bY * 
N. 1 
$79 . 
- * 
19 
4 
* 
4 
o * 
9 | 
1 
5 ; 
BY : 
A 
" 
£74 1 
TY 
- 
1 
1 
** 1 
pl 
& ! 
* F 
2 
> 
- 
FB 
Fs - 
* 
| 
1 
\ 
1 
0 


— ——— ; 7 
— — 


—— 
— 


"2 —— — 
—— 2 — 


PF ˙· —y Ay 7 ns 
2 r _ 


24 
4 
"i 
$ 
: 
x 
1 
5 
14 
1 


b 
= — 
— 


r 


4 
' 


. 


— — 1 


r 


— 8 — 
D 


— — 


RF 


m. fms 555 | 


„2 
* > 


rfl fifs ift. 


— — RG. 
5 b * 


2 9 N - ö 4 To, Wa 


Baſs. A New Tane7o the fob Prin. 97 48 


+ 
—_—— RY 


- . * 5 Se 
* * N 7 bo + - 
Y © . * a. * OY — 1 4 ” * 6 — 
. . a 8 8 - 4 _ 
44 * ' „ - 9 ö — A — 2 aces * W 4 4 
1 x : o 5 " 2 5 
x 4 k & 1 3 1 D 4 : 
"A « * 4. 1 * 1 . -— Cs * a q a i 's 51 
7 34424 48 — * ö 3. ; 25 2 | | 
4 7 : = i . Ky 
4 1 - ol T er , mad vs 9 0 4 Fc 
1 - . . . * 5 0 ry 
$ £ + $Y 2. 9 


— ä A — 2 — 
— — 
a 


1 
— 


FI 


— 


— 1 
— . 0 . 


1 
7 
, 8 
. 
7 * 
13 
L wh 
. 5 
- 1 7 
** 
. 
1. 
ob 
1 q 
j p4 
: 
i 
1 
4% 
$7 
7 >. 
£ 
1 
$5 
7 
x 
* 


„ 
5 


2 — —— x 


o 


— 


Bows 


92 
— ——— conf. 4 
— 3 
n 


= 
; IR — 
— — 3 


— 
— 2 2 
— — 
ri — 


x 


— 
— 


— 


< 2 . 
_—_— _ _— , 
— — 0 . 
Ao Wo < 
CLE I ot « 4 V__ * 


— 
r 


— 


——— 
— 


Baſs to the 125th; Elan, Proper 


[| 4 


— 


— 


3 


; 
S__ 3 


5 


8 


1 Is Tamer int it pt ſuch Kepgges f. 
(8 arural, and DÞfolre 
| 


* 
„ * 
„ 
5 
bl 
* 
* 
. 
4; 5 
* 
* 
1 
.* 
> 
# j 
* 
AY 
” 
* 
* 
* 
* 
— 
— 
— 
— 
- 
* 
* 
o . : : 
a Re STI wh. KM.. N 
1 5 - 4. * re = 4 4 vi = * * Pg. 
t EH A Ww 2 
7 4 3 * * n _ Fane 
4 8 4 8 - 4 H/ 4-44 7 KG N > * 3 
„ eee 
* * 
* 


as — ˙ w v7 HIS Se ALTER ̃Ü ⁵UEi!! a — — ee —— — 


TR: , 
Lukes Tune. Palm 93. Or, * . v8 


« 


44 


* 


4 - 


| 1 
e a 


. Fü a the 1oqth Nay Tune 


. ——_ 
— . \ „ „ . the ew: — 2 — 


. . A ne nm nn OOO 


C83 - 
' The Five followi ng Tres are et in Are Shery, 


» Spears 5 — i; 
wo _ 4 * , — —— 2 2— - » — 2 
ol * 


Bak. Comets Tae, Pl 12. © 


£ 
2 * * 


N * ge * 1 1 - 71 
oO Tf 21 T7 x of LEES 35 
Baſs. IE 6th, New 5 Or the 98. 8 


* 
- 4 „ 1-9 2 me v. Fa 
ry by 
＋ 
* 


5 ** o e 


| 7 
i = OTH. i W. 
1 


Br a 2 al 2 

2 # q i 
1 —4 i 
K T 0 [ + IS Me. SEAS. by 
Bas. ; Pla Js e. FER 

* 10⁰ fa m Tun 12 
; — 0 "+6 Mw "1 33 1 * 48 
3 * " c —— — 1 . : T . 4380) 
"IT © 1 * BIA peo £ — * - f -- : 1 3 


3 =D 1 
5 LES 
y 

$ 


6 % 


„ 
— 
* 
* 1480. 
” 4 
beef = 2 


1 's os 


7 
* 


333 


LY 

19 "=. 
%. . 
*&# 


«4 4 * 4 * 0 & 
— 4 *. „„ 
0 2 — — fy Aa” ow 7 
et 


1 requires Three Sharps, and Jets the Mii 7 in G. - Log 


fs fimf „ Fr IF ag 


be EE 77 Ts FFF nl = = 


— 


_— — 


9 


* 
4 = yes — — © $4, - 
— 4 * : F 


% — 
— 


— 
7 
of 


ENTS: 
9 8b 84 
E 


2 


A 
* 


* 


1 
EW. . * 
* * 
5 1. 
& 


T 
——y 
"PICK 


by 


| 2d 
1 


| 4 | - (4 JT 8] 


. 


„„ 


PT 
S 


bod 
* 


——— 0 4 3 
— 


oy 


2 — 
1 


* 


3 . 255 


* 
„% 
— 
—_— 
* 


= 1 A | 
3 


77 „ 
4 * 


1 


pak. A 
a fed zur — 


It 
„ . K To-28 i Saw 


2 » n 4% 7" ? "4 
rr 3 


